Tip Of The Tongue

Peter Trunk (* 17. Mai 1936 Frankfurt / Main; † 31. Dezember 1973 /New York)

Double bass player and composer Manfred Bründl has embarked on a journey on the trails of a German musician who has written jazz history, but has yet been forgotten: Peter Trunk. From the late 1950s until his death in 1973, Peter Trunk was one of the young musicians who set the tone in the international jazz scene. His playing on the bass and (rarely) the cello was characterized by melodic and rhythmic precision and ample creativity. As a bass player, he wasn't a "sideman", but equal among equals. According to the pianist, writer and music journalist Michael Naura, "all great bass players – I'm thinking of Jimmy Blanton, Ray Brown, Scott LaFaro, and Peter Trunk – were and are not so much soloists, but integrating figures, who convey a feeling of security." (1) 

Nowadays Peter Trunk – who, in 1978 had still been called "best German bass player of his time" by Joachim Ernst Berendt (2) – is almost forgotten. He played with, among others, Stan Getz, Albert Mangelsdorff, Klaus Doldinger, Attila Zoller, and Manfred Schoof, and can be heard on a wide range of recordings, some of them groundbreaking, but we're in vain  looking for Peter Trunk in most contemporary jazz encyclopedias, and the albums he had been in a significant position involved in, require considerable effort tracing them and are only available as collector's items. In times of rapid cuts between scenes, of the daily search for the superstar, and of the brutal reduction of language, long term memory has been made redundant and had to give way to brief effects. There is apparently not enough memory capacity in our cultural consciousness for the enduring musical work of Peter Trunk.

Manfred Bründl is countering this tendency with the art of tracing. He researched in archives, met colleagues and contemporary witnesses, and developed his own musical view of the artist during the course of his research. "What fascinates me about Peter Trunk" says Manfred Bründl, "is, among other things, his openness in connection with a child-like inquisitiveness, his technical precision on his instrument, the rich nuances of his tonal sound, his immensely delicate articulation and phrasing, which in their variety and palette of colors remind of Henri Matisse and his rhythmical pictures full of musicality, his powerful and energetic playing, performed with an attack which is unique, his perceptive, highly reactive ability to integrate which always shows his very own signature."

Peter Trunk developed musically in the time of abstraction without compromise of the 1960s and during the time of jazz rock fusion of the 1970s, when more works for bass were written than ever before and during which the bass became for the first time accepted as a melody-leading instrument. Peter Trunk left his lasting low-sounding traces, you only need to know how to find them and want to do so. Manfred Bründl did want to. "Tip Of The Tongue" is what he calls the musical result of studying Peter Trunk. "Tip Of The Tongue" is a phenomenon that we all know: something is lying on the tip of our tongue, but we are unable to articulate what we mean. Language is skidding between association and cognitive connections, our thoughts lack the appropriate sound which we seem to have forgotten. Only considered reflection can retrieve things hidden and propel them into the present. 
With Rainer Böhm (piano), Jonas Burgwinkel (drums) and Hugo Read (alto saxophone), Manfred Bründl helps us with the rediscovery of Peter Trunk's musical world and places it in the contemporary context of his own musical creations. Fragments of original themes and improvisations by Peter Trunk can be found in the nine compositions and create a symbiotic relationship with free current mental pictures. In "Sincerely S.T. (for Stella)", for example, we hear a measured piece with an abstract interlude  over a distinctive bass riff. The composition, which is dedicated to Peter Trunk's wife, alludes to Trunk's only album under his own name, "Sincerely P.T." (3). Manfred Bründl has taken the piece "Line" off Peter Trunk's album and revived the basic idea of the original melody. And that's how the whole album should be understood, as a statement against the a-historical rapid pace of our allegedly modern world of media, which aims to forget its origins. "Tip Of The Tongue" is a powerful album which works magnificently without any explanations, because it is built on a foundation that we can all feel on our tongues. 

(1) Michael Naura: Jazz-Toccata - Ansichten und Attacken. Rowohlt, Reinbek bei Hamburg 1991

(2) Joachim Ernst Berendt: In Memoriam Peter Trunk, in Joachim Ernst Berendt: Ein Fenster aus Jazz - Essays, Portraits, Reflexionen. Fischer TB Verlag, Frankfurt a. M. 1978, S. 159-162

(3) Peter Trunk Sincerely P. T. (1973, mit Joe Nay, Curt Cress, dr, Sigi Schwab, git, Jasper van’t Hof p, Manfred Schoof, Shake Keane tp, Jiggs Whigham tb) Spiegelei / aamok 28578-3 - Germany - 1973 - LP/12"/33RPM
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